"219pfe wexAjod ‘eusirsio eisn ‘wifols apy ‘We) Jonopaj BAIAS
*9SBQ A NOJIAYS BARIS S 92 “E] BUSWIN(IZ BPNH "NOgpNnYy BAB]S 9S 9Z ‘Mjoleu aussliz o|peAlq

3YOAQIAGIY4TY Snion  $8°EIT

DLLSYLYLNE WLIONBN V™ Yy G OYds

WVL V IN3S JaOHD 3arT

ge e207 eo0g

Boca Loca Lab

PEOPLE PACING BACK AND FORTH
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Theatre o hushgd that it becomes music.Music so muted that it fecomes a gap in time.
A riftjeading there, where | stand,mouth open, swallowihg angels.

|

SN OCE»T A KONCERT

Na poc¢atku projektu Lidé chodi sem
a tam stala chut vytvofit v tradi¢nim
slozeni a v tradiénim prostoru divadla
Alfred ve dvore novou inscenaci.

Do toho vstoupila nabidka netradi¢ni
- kopro-
dukce
s brnén-
skou plat-
formou
Terén,
tak jsme
ji pfijali. Pravé pfi diskusich
s Terénem jsme se nechali
prfimét ktomu, abychom se
vratili k hudebnim kofentim
tvorby skupiny Boca Loca
Lab, ovSem nepiimo, nikoliv
za pomoci hudebnich pros-
tredkl. Uvazovali jsme

o koncertu, ovSiem vytvarné.
Lakala nas moznost, ze
by nase scénicka forma
mohla tentokrat pouze
»zaznit“, a tim si
oddechnout od
vyznamt a je-
jich vykladu,
jichz je
divadlo
obvykle
piné.
Odteé
doby
mame
\

pred-
sta-
veni
klavirni kridlo,
coz neni
stiznost.

Vyzvou, ktera

inscenaci Lidé chodi sem a tam také
ovliviiovala, at uz podprahové nebo
pfimo, bylo prani uméleckého reditele
prazského divadla Alfred ve dvore
Tomase Prochazky, ktery po zhléd-
nuti inscenace OC¢i v sloup zatouzil
vidét néco podobného, ovSsem beze
slov. Pro kdysi Cisté voicebandovou
divadelni skupinu to byla vyzva para-
doxni a lakava. Nad inspirativnosti
obou vyzev ovSem jako hlavni vliv ¢ni
divéra Jifiho Austerlitze v hudbu a v jeji
schopnostuvadétnasdourcitychstavi
pFimo, nikoliv skrze myslenky a slova.

V INSCENACI Z UST HERCU ZAZNi

Bezhlesy kanon pro dva hlasy Jifiho
Austerlitze

Devét slov z kantaty BWV 106 Johanna
Sebastiana Bacha

V INSCENACI SE ﬁvEKNE A NEZAZNi
(JE SEPTANO CI PREHLUSENO)

Samomluva
Modlitba
Vitip
Historka
Pochvala

V INSCENACI SE ANI NEREKNE

»Bélost ztraceného raje pada na mou
hlavu, stojim, usta oteviena, polykam
andéliéky.“

(To je jedina véta, ktera podle plvod-
niho scénare zaznit méla.)

ZNENi A VYMLUVNOST

Védéli jsme, ze pokud se vzdame
slov, nechceme nabizet nic ndhradou.
O to tézsi bylo pfijit na to, jak mize
inscenace presto trvat v ¢ase. Obje-
vili jsme Sum a nékolik druh ticha,
které podle nas zni. Z nich jsme kom-
ponovali. Ticha, ktera se nam zdaji

dostate¢né vymluvna na to, aby znéla,
jsou: nehybnost, neslySnost, neviditel-
nost, némota, nepritomnost nebo néha.
Ticho a Sum se v inscenaci vyskytuji
i oddélené, Castéji vSak zaroven. Jisti si
nejsme, ale predpokladame, ze Sum
aticho se navzajem
nerusi. Pojem

Sum byti,
ktery nam
pomohl
¢ast nasich
zaméru pojmenovat,
jsme si vyplijcili od francou-
zského filozofa Emmanuela
Lévinase. Jeho vyklad jsme si
sméle pfizpusobili. Podle Lévi-
nase (i podle nas) existuje na
pozadi vSeho vzdy pfitomny
Sum, ktery lze pfiblizit fran-
couzskym gramatickym obratem
»il y a“, obdobou anglického
»there is/are‘Lévinas se vyhyba
jakékoliv konkretizaci
tohoto ,,byti za“
a voli prevazné
akusticko-
prostorové
metafory.
Nazyva ono
»ilya“
napfriklad
»Sumicim
tichem®,
pripadné
mluvi o
»prazdnu,
které jako
kdyby
bylo plné
ticha
nebo jako kdyby zvucéelo:*

S timto Sumem byti nejsme v kontaktu
apriori.Vyvéra az ze zlomu ¢i z mezery,
Skviry, ktera nas do néj nechava na-
hlédnout. Mame za to, Ze velmi podob-
né byti se skryvai za vykonstruovanym
svétem kterékolivinscenace a ze je také
mozné vytvofit inscenaci jen proto, aby
v ni mohly vznikat Skviry. Po divacich
se vyzaduje soustfedéni, trpélivost
a citliva vnimavost. Odménou pak mo-
hou byt zazitky ,hlomoziciho ticha”,
zavanUll Lévinasova ,,il y a”, oné ,plné
prazdnoty”, lakajici nas do neurcitého
»Za"“, které jsme si pro ucely této inscen-
ace soukromé nazvali ztracenym rajem.

MLCiCi KLAVIR

Pfi pfripravach jsme se nedokazali vy-
hnout myslenkam na vymluvné micici
klavir, na ktery, podobné jako ve slavné
skladbé Johna Cage 4'33", nikdo ne-
zahraje. Hlavni hudebni inspiraci nam
ale byly komorni a orchestralni skladby
autoru ryze soucasnych. Tak napfiklad
celovecerni skladba Snih Hanse Abra-
hamsena zacina tichym Selesténim
houslového smy¢ce po struné, kterou
ale nerozezni. Vyslechli jsme skladbu,
béhem niz z pddia znély jen skfipance
a Selesty a jedinou ,opravdovou hud-
bu“ v tlumenych poryvech vydavaly
reproduktory. Skupina Boca Loca Lab
c¢asto spolupracuje s ¢eskym skla-
datelem Martinem Smolkou, jenz se ve
svych skladbach rad pohybuje na hrani-
ci slysitelnosti, pfipadné nechava hud-
bu prodluzujicimi se pauzami postupné
prechazet az do uplného ticha, vnémz
pak zazni jediny a sotva slySitelny tén.

To vSechno jsou pfipady, kdy ticha,
Sumy a Selesty maji rezonovat, aniz by
plsobily provokativné — na rozdil od ,ti-
cha”, jaké John Cage vyvolal v pade-
satych letech. Dost mozna to svéd¢éi
o tom, jak silnou pozici si ticho v hudbé
od té doby vydobylo.

PODEKOVANIi ZA ZAPUJGENI
NEPRILIS VYUZITYCH HUDEBNICH
NASTROJU:

za klavir Michalu Nejtkovi
za trubku Branovi Holi¢kovi
CHYTANI SE PROSTORU

Opakem mezery i Skviry by mohla byt
kotva. Néco, co tady je. Pokud tady
néco je, je ihned mozné k tomu pfi-
stoupit, dotknout se toho ¢i se odtah-
nout nebo odvratit, pfipadné to polibit,
coz je pro herce velmi vyhodna situace.
Totéz ale mUlize platiti pro divaka a jeho
pohled. Pokud tady néco je, je ihned
mozné se podivat, nedivat, zamérit se,
ztratit ze zfetele a radéji o tom jenom
premysilet. Kotveni jako kdyby predsta-
vovalo pfimou cestu vSech pfitomnych
(divaka i herctl) do bezpeci. Cela situa-
ce se ovéem muze snadno prevratit. Uz
proto, Ze si nikdy nemizeme byt jisti,
zda uchopit neznamena zaroven pohla-
dit. A jestli divat se na néco neznamena
zaroven to obejmout. Bez ohledu na to
i kvali tomu jsme do prostoru umistili
dostatek objektt, které takovymi kot-
vami mohou byt.

Od pocatku bylo jasné, ze bude tre-
ba vyrovnat se s koncertnim kfidlem,
které vinscenaci prosteé je. Hledali jsme
scénické partnery schopné sdilet s kla-
virem tyz prostor a neplisobit pfitom
submisivné. DalSi snahou bylo vybrat
objekty, které mohou uspét vedle lidské
figury a z herct tak alespon ¢as od ¢asu
sejmout nutkavy pocit, ze hraji hlavni
roli. Nékteré objekty na lidskou postavu

Terén - pole performativniho uméni
Centrum experimentalniho divadla, p.o.
teren@ced-brno.cz

jasuteren.cz

pfimo odkazuji a pro herce jsme naopak
¢asto hledali pozice, jimiz jakoby mizi
do role objektu. Teprve v proménujici
se siti objektd, figur a tél vznika tu a tam
prostor pro Skviru vedouci tam, kde
stojim, usta oteviena, polykam andé-
licky.

Klara HuteCkova a Jifi Austerlitz (dfive
Adamek)

Lidé chodi sem a tam

jako stromy v hlubokém lese
(Zenovy kéan, ktery jsme uz nikdy
nedohledali)

MOTUS - Alfred ve dvore
divadlo@alfredvedvore.cz
www.alfredvedvore.cz

Predprodej vstupenek v siti goout.cz

BOCA LOCA LAB

Experimentalni platforma pro divadlo otevira-
jicich se ust, divadlo slov a zvukii, divadlo objek-
tl, divadlo na pomezi koncertu a vytvarné instala-
ce, divadlo ticha.

Divadelni skupinu Boca Loca Lab zalozil v roce
2007 rezisér a autor Jifi Adamek. Skupina se sou-
stfedi na realizaci scénickych forem vychaze-
jicich z principt hudebni kompozice a v posled-
nich letech sahajicich az k prvkim vytvarné in-
stalace. DalSimi typickymi znaky jsou minimali-
stické herectvi, experiment s textem i hlasovym
projevem, a také specifické zachazeni s objekty,
v nichz se odrazi loutkarstvi i vytvarny koncep-
tualismus.

Mezi kmenové herce a hereCky patfi Vendula
Holi¢kova, Bara Misikova, Pavol Smolarik ¢i Daniel
Svab. Spolupracujicimi skladateli jsou Martin
Smolka, Michal Nejtek, Michal Cab a Ladislav
Zelezny. Scénograficky se na projektech podileji
predevsim Jakub Kopecky, Ivana Kanhauserova
a Zuzana Scerankova; koncepcné a dramaturgicky
se po Martiné Musilové podili Klara Hute¢kova.

Boca Loca Lab obdrzela fadu ¢eskych i zahra-
niénich ocenéni, napf. Cenu festivalu Kontakt
v Toruni a némeckou cenu Music Theatre Now!
(Tika tika politika), inscenace Evropané ziskala
cenu za rezii na festivalu MESS Sarajevo, mlu-
vena opera Sezname, otevri se! (pozdéji v komor-
ni verzi uvadéna jako Bludisté seznam) ziskala
Cenu Divadelnich novin 2014 a rozhlasova Hra
na usSi obdrzela vedle ¢eského ocenéni Prix
Bohemia téz prestizni mezinarodni Karl Sczuka
Preis a Grand Prix Nova v Rumunsku.

Skupina nyni funguje pod vedenim reziséra
a autora Jifiho Austerlitze.

AUTORSKA PETICE

V riznych obménach autorského tymu Auster-
litz, Adamek, Huteckova, Scerankova, ielezny
a Havrda byly dosud realizovany tyto inscenace:
Skondéi to usta (DISK, 2016), O¢i v sloup (Studio
hrdin(, 2019) a Po celou dobu predstaveni pro-
biha predstaveni (HaDivadlo, 2021).

Autofi v nich rozvijeji divadelni jazyk plny zpochy-
briovani, zavadéni a narokl na divakovu pozor-
nost. Davaji si pfitom zalezet na vybéru takovych
divadelnich prostiedki, které vSem pfitomnym
dovoluji vahat, zda nepromluvit ¢i rovhou nepfrejit

BOCA LOCA LAB

LIDE CHODIi SEM A TAM

PRO TIAV IR ANETOLIH
INTERPRETU

Divadlo ztiSené natolik, ze se stava hudbou.
Hudba ztlumena tak, Ze se stava skvirou v ¢ase.
Skvira vedouci tam, kde stojim, Usta oteviena,
polykam andélicky.

Rezie: Jifi Austerlitz

Dramaturgie: Klara Huteckova
Scénografie: Zuzana Scerankova

Hudba, zvukovy design: Ladislav Zelezny
Svételny design: Pavel Havrda

Preklad: Padla Némeckova
Korektura ¢eskych textt: Milo$ Cariko
Tisk: Litera Brno

Dékujeme Vendule Holickové, tiebaze v inscenaci
oproti ptivodnimu zaméru nelcinkuje, protoze
ji do cesty vstoupily okolnosti.

Podékovani: Kabinet Ml]z: Klub Leitnerova,
Zuzana Sykorova, Lenka Smukova
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na druhou stranu scény. Zda se véci zmocnit do-
tykem, nebo na ni jen hledét. Zda je véta fe€ena,
aby néco sdélila, anebo jen proto, aby odvedla

pozornost. Zda pant na dvefich je soucasti in-
teriéru divadelniho salu, nebo jsou tu navic i sa-
motné dvere...

Tyto prostfedky rozechvivaji zakladni jistotu
divaka, ktery priSel do bezpeci hledisté a véri, ze
0 néj bude postarano. Namisto toho se mu do-
stava partnerského doznani, ze ve svété plném
nejistoty jistotu ani autofi nabidnout nemohou.

Pro vytvarnou stranku projekt je charakteris-
tickd zna¢na podfizenost specifické architek-
ture prostoru, jiz se nesnazi zmocnit ani ji skryt,
nybrz na ni drobnymi zasahy co nejvic upozor-
nit. V jinych ohledech si scénografie zachovava
naopak az drzou autonomii, objekty ¢asto stavi
na roven lidskych bytosti a prebira viddi roli pfi
vedeni divakovy pozornosti. Objekty napadné
svou obycejnosti, nefunkénosti ¢i vySinutym kon-
textem nechava lakonicky tréet v prostoru, takze
je nelze jen tak snadno zamést pod pojem deko-
race. Véc je akcentovana jako véc a nikoliv jako
sluzebna herecka rekvizita, vystavujic nas svému
neoblomnému byti.

Autorsky tym vyuziva hereckého stylu, ktery
Jifi Austerlitz, stejné jako dfive Jifi Adamek,
se skupinou Boca Loca Lab setrvale tfibi. Vy-
znacuje se malou mirou exprese a velkou mirou
napéti, prameniciho z neustalého vystupovani
z pohodinosti vlastnich hereckych manyr a ber-
licek. Dulezité je neopoustét tenky led zjevnych
lidskych nejistot — vahani, ¢ekani, nakroceni, ne-
rozhodnosti a nemotornosti. Tim vznikaji situace,
které se podobaiji kazdodennimu Zivotu a z divad-
la pro svoji nepohodinost - jak pro herce, tak pro
divaky - byvaiji zpravidla vynaty.

U vSech inscenaci plati, ze ackoliv jim dominuji
permanentni drobné nesrovnalosti, pocit nahodi-
losti a nejistoty, jsou vysledkem naprosto pre-
cizni kompozice.

Na jevisti stoji koncertni kridlo ve vyborné kondici.
Herci chodi sem a tam kolem nastroje, aniz by bylo
jisté, zda zazni jediny ton. A véfi. Véfi stejné jako
autofi, okouzleni moznosti hudby prenaset nas
za koncepty a vyznamy, kde je byti zfedéné nebo
koncentrované natolik, Ze pfechazi v Sum.

Uginkuiji: Fedir Kis, Stépan Lustyk, Pavol Smolarik

Pohybova spoluprace: Zdenka Svitekova Brungot
Text programu: Klara Huteckova a Jifi Austerlitz (dfive Jifi Adamek)
Graficky design: Jozef Ondrik / Deep Throat Studio

Premiérova uvedeni: Praha: 23. 10. 2021, Alfred
ve dvore, Brno: 17. 2. 2022, OC Dornych

Projekt vznikl ve spolupraci neziskové organizace
MOTUS z. s. - divadla Alfred ve dvore, spolku
jedefrau.org a platformy Terén.
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CONCEPT AND GCANCEART

The project People Pacing Back and
Forth originated from a desire to create
anew play in the traditional space of Al-
fred ve dvore theatre with the traditional
group of people. What broke the tradi-
tion was a proposal for co-production
with Terén collective based in Brno, so
we accepted it. It was during our dis-
cussions with Terén that we decided
to return to musical roots of Boca Loca
Lab, though indirectly without the use
of musical tools. We started think-
ing about a concert from a visual arts
point of view. We liked the idea of
letting our stage forms simply “reso-
nate” without thinking about their
meanings and interpretations which
usually dominate theatre. Since then,
we have had a grand piano in our per-
formances, and that is not a complaint.

Another challenge that shaped the
project People Pacing Back and Forth
- whether covertly or directly - has
been a wish of Tomas Prochazka, the
art director of Alfred ve dvore theatre
in Prague. After watching our play O¢i
v sloup, he wanted to see something
similar but without words. To a former
voice-band theatre group, this has been
a conflicting but tempting challenge.

Besides both challenges, as inspira-
tional as they were, the project has
been mainly formed by Jifi Austerlitz’s
faith in music and its abilities to bring
us to certain states of being directly as
opposed to thoughts and words.

IN THE PLAY, YOU WILL HEAR
(PRODUCED BY ACTORS’ MOUTHS)

Voiceless canon for two voices

by Jifi Austerlitz

Nine words from Cantata BWV 106
by Johann Sebastian Bach

IN THE PLAY, YOU WILL NOT
HEAR (WHISPERED OR DROWNED
IN OTHER SOUNDS)

Soliloquy
Prayer
Joke
Anecdote
Praise

IN THE PLAY, THIS WILL NOT BE
UTTERED AT ALL

“The whiteness of the paradise lost
is falling on my head, | am standing,
mouth wide open, gasping for air.”

(The only sentence in the original
screenplay that was meant to be utter-
ed.)

RESONANCE AND EXPRESSION

We knew that if we abandon words,
we will not offer any substitutes. It was
even harder to figure out how to carry
the play in time.

We found noise and several types
of silence which, we believe, can reso-
nate.We used them in our composition.
The silences that are expressive enough
to resonate are: a lack of motion, a lack
of sound, invisibility, a lack of speech,
absence, and tenderness. Though they
appear separately as well, silence and
noise are more often found together in
the play. We are not sure but we presu-
me that silence and noise do not dis-
turb each other.

We have borrowed the term murmur of
existence from a French philosopher
Emmanuel Lévinas which helped us put
some of our intentions into words. We
dared to adapt his ideas. According to

Lévinas (and us), everything is drowned
in an ever-present, background mur-
mur. This murmur may be expressed by
a French grammatical form “ily a”,
similar to the English

phrase “there is/are”.

Lévinas avoids direct specifica-

tion of this “there-is-ness” and choos-
es to describe it in terms of acoustic/
spatial metaphors.
For example, he calls
this “ily a” a “silent
noise”, or he

talks about

“an empty space
filled with silence
which seems

to resonate”.

We are not

a priori in

contact with this murmur of
existence. It seeps through
fractures and cracks which let us
peek into it.

We believe it is possible to find a simi-
lar mode of being behind a fabricated
world of any theatre play. We also be-
lieve it is possible to create a play for
the sole purpose of letting these cracks
appear. The audience is required to
have a good deal of concentration, pa-
tience, and careful attention. It may be
rewarded with an experience of “rat-
tling silence”, breaths of Lévinas’ “il y
a”, this “full emptiness” inviting us to
the unidentified “space beyond” which,
for the purposes of this play, we decid-
ed to call our paradise lost.

SILENT PIANO

After our preparations, we could not
help thinking about the expressive si-
lent piano that nobody ever plays, just
like in the famous piano piece 4'33" by
John Cage. However, the main inspira-
tion for us has been the orchestral and
chamber music of contemporary com-
posers. For example, Hans Abraham-
sen’s composition Snow starts with a
delicate rustle of violin bows on strings
which are, however, never played. We
heard a composition full of squeaky
sounds and rustles where the only “real
music” flowed in muffled waves from
the speakers. Boca Loca Lab regularly
collaborates with a Czech composer
Martin Smolka who often tiptoes on the
edge of audibility in his works, or cuts
his music with progressively longer
pauses until it dissolves into a complete
silence terminated by a single, barely
audible tone.

These are all examples in which silenc-
es, noises, and rustles resonate with-
out being provocative - in contrast to
John Cage’s “silence” in the 1950s. This
could very well serve as a testimony
to the position that silence has since
gained in the area of music.

A SPECIAL THANK YOU FOR
THE LOAN OF NOT SO MUCH USED
MUSICAL INSTRUMENTS GOES TO:

Michal Nejtek for the piano
Brano Holi¢ek for the trumpet
CLUTCHING ONTO SPACE

The opposite of a gap or a crack could
be an anchor. There is something. If
something is there, we can approach
it, touch it, pull away or turn away from
it, or even kiss it, which is a very advan-
tageous situation for an actor. However,
the same goes to a viewer and their per-
spective. If something is there, we can
look at it, not look at it, focus on it, or

disregard it and rather only

think about it. For everyone present
(actors and audience), anchoring
functions as a direct way to safety.
Nevertheless, the whole situation

can be easily reversed. That is why we
cannot say with certainty that to clutch
doe snot mean to caress. That looking
at something doesnot mean hugging
it. Regardless of how many objects that
serve as such anchors are placed in the
space.

It was clear right from the beginning
that we will have to come to terms with
the grand piano which is simply there.
We were searching for stage partners
who were able to share the space with
the piano without looking submissive.
Another step was choosing objects
that can compete with a human form

and thus lift the weight of playing the
leading role off actors’ shouders.
Some of these objects even directly
refer to a human form and the actors
are sometimes placed in a position in
which they seemingly turn into objects.
Sometimes, somewhere inside this
ever-changing net of objects, figures,

and bodies, a crack may appear lead-
ing to where | amstanding, mouth wide
open, gasping for air.

Klara Huteckova and Jifi Austerlitz
(formerly Adamek)

People pacing back and forth
like trees in a deep forest
(Zen koan that we failed
to trace back)

BOCA LOCA LAB

Experimental platform for a theatre of open
mouths, theatre of words and sounds, theatre of
objects, theatre on the borderlands between a
concert and an art installation, theatre of silence.

The theatre group Boca Loca Lab was founded in
2007 by a director and creator Jifi Adamek. The
group works with staging forms stemming from
the principles of musical composition, lately ex-
tending to the area of art installation. Their work
can also be characterised by minimalistic acting,
experimenting with text and vocal production, as
well as a specific use of objects akin to the ap-
proaches of puppetry and conceptual art.

The main ensemble consists of the following
actors and actresses: Vendula Holickova, Bara
Misikova, Pavol Smolarik, Daniel Svab, and oth-
ers. The group collaborates with music compos-
ers such as Martin Smolka, Michal Nejtek, Michal
Cab and Ladislav Zelezny. In terms of scenog-
raphy, the group has collaborated mainly with
Jakub Kopecky, lvana Kanhauserova and Zuzana
Scerankova. Their regular conceptual and dram-
aturgical collaborators are Martina Musilova and
Klara Huteckova.

Boca Loca Lab has received a number of awards
in the Czech Republic and abroad. To list a few,
they won the Kontakt Theatre Festival prize in To-
run, Poland; the Music Theatre Now! prize in Ger-
many (Tika tika politika); their play Evropané won
a prize for direction at MESS Festival in Sarajevo;
their spoken opera Sezname, otevii se! (later on
presented as Bludi$té seznamt) won a Divadel-
ni noviny Award 2014; and their radio play Hra
na usi won the Czech Prix Bohemia Award as
well as the international Karl Sczuka Preis
and Grand Prix Nova in Romania.

The group is currently working with
a director Jifi Austerlitz.

Terén - Field for Performing Arts
Centre for Experimental Theatre
teren@ced-brno.cz

jasuteren.cz

FIVE AUTHORS

To this day, the authors - Austerlitz, Adamek,
Huteckova, Scerankova, Zelezny, and Havrda,
in various constellations - have staged the fol-
lowing projects: Skond¢i to usta (DISK, 2016), O¢i
v sloup (Studio hrdint, 2019) and Po celou dobu
predstaveni probihda predstaveni (HaDivadlo,
2021).

In these projects, the authors are developing a
theatre language full of doubts and ambiguities
with considerable demands on the audi-
ence’s attention. They carefully choose
theatre tools that make the viewers
wonder whether they should speak
out or even get up and cross the
stage. Should they grab the
objects or simply look at
them? Has a sentence
been uttered to convey
a message or to divert
one’s attention?
Are the door hinges
a mere part of
the theatre hall
interior or do
you see the
full door?

These tools shake

the audience’s confi-
dence. They believe

they are in a safe space

of the auditorium and the, rest will

be provided. Instead, they, receive
a friendly confession. In a world
full of doubts, the authors cannot
offer any certainty.

In terms of art direc-
tion, these projects
characteristic for
level of subordina-
specific archi-
space. They are
quer the space

are
their high
tion to the
tecture of the
not trying to con-
nor to conceal it,

rather they strive to emphasise it
as much
as possible through careful

interventions. In other aspects,

the scenography preserves an almost

insolent autonomy. Objects are often placed on
the same level as human beings and the sce-
nography firmly leads the audience’s attention.

MOTUS - Alfred ve dvore
divadlo@alfredvedvore.cz
www.alfredvedvore.cz

Ticket sales at goout.cz

The objects, strikingly plain, non-functional, or
placed in a deranged context, are aptly sticking
out of the space so that they cannot pass for
a mere decoration.
A thing is accentuated as
a thing, not a stage prop, and
it confronts the audience with its
unyielding presence.

The team of authors in Boca Loca
Lab uses an acting approach
which has been continuously
refined by Jifi Austerlitz (and
Adamek before him). It can
characterised by a low
of expression and a high
of tension, stemming
constant stepping
comfort zone of
quirks and habits.
to stay on thin
insecuri-
waiting, wa-
and being
creates
of

Jifi

be
intensity
intensity
from a
out of the
one’s acting
It is important
ice of human
ties — doubting,
vering, hesitating,
clumsy. This
situations reminis-
everyday life, which are
often being removed from
theatre for making both
the actors and the audience
uneasy.

cent

nated
sense
uncertainty,
are aresult of
composition.

Despite being domi-
by discrepancies, a
of randomness and
all the productions
a perfectly precise

BOCA LOCA LAB

PEOPLE PACING BACK AND FORTH
TFOR RIANCO AND A TEW
LPERTFORMERS

Theatre so hushed that it becomes music.
Music so muted that it becomes a gap in time.
A rift leading there, where | stand, mouth open,
swallowing angels.

Directed by: Jifi Austerlitz

Dramaturgy: Klara Hute¢kova
Scenography: Zuzana Scerankova
Music, sound design: Ladislav Zelezny
Lighting design: Pavel Havrda

The concert grand piano stands on stage in ex-
cellent condition. The actors walk back and forth
around the instrument, with no certainty that a sin-
gle note will be heard. And they believe. As do the
authors, fascinated by music's ability to transport
us beyond concepts and meanings, where being is
diluted or concentrated to the point of becoming
noise.

Performers: Fedir Kis, Stépan Lustyk, Pavol Smolarik
Choreography assistance: Zdenka Svitekova Brungot
Text of the programme: Klara Hute¢kova a Jifi Austerlitz(formerly Adamek)

Graphic design: Jozef Ondrik / Deep Throat Studio
Translation: Padla Némeckova

Proofreading of Czech texts: Milo§ Carko

Print: Litera Brno

A special thank you also goes to Vendula Holi¢kova,
even though her participation in the project has
been thwarted by unforeseen circumstances.

Special thanks to: Kabine! Muz, Klub Leitnerova,
Zuzana Sykorova, Lenka Smukova

IERS MoTUS ALFREDVEDVORE C €D
Support @ NOMSRESTvO ‘ st

Premiere dates: Praha: 23. 10. 2021, Alfred ve
dvore, Brno: 17. 2. 2022, OC Dornych

The project was created in collaboration with
a non-profit organisation MOTUS z. s., Alfred ve
dvore theatre, jedefrau.org collective and Terén.
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